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Focalization in Bernard Malamud's “The Magic Barrel”

Takashi Noguchi*

Abstract

Bernard Malamud's "The Magic Barrel" is not so much fantasy as realism in terms of focalization. Most

of the fantastic, or magical, elements in the story is about a marriage broker, Pinye Salzman, and, in such

cases, Salzman is almost consistently focalized by a rabbinical student, Leo Finkle.

On the other hand,

wherever Salzman is also focalized by an external focalizor or Salzman himself, there is no fantastic

elements. It is a manipulative effect of the focalization that conjures up the illusion about Salzman.
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Not long ago there lived in uptown New York, in a
small, almost meager room, though crouwded with
books, Leo Finkel, a rabbinical student in the
Yeshivah University. (193)

FHHAD Z Oy O S{EF-1E "an anonymous agent,
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His voice, his lips, his wisp of beard, his bony
fingers were animated, but give him a moment of
repose and his mild blue eyes revealed a depth of
sadness, a characteristic that put Leo a little at
ease although the situation, for him, was

inherently tense. (193-4)
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Salzman listened in embarrassed surprise, sensing
a sort of apology. Later, however, he experienced a
glow of pride in his work, an emotion that had left
him years ago, and he heartily approved of Finkel.
(194)
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"Why are you so excieted?"

"Why, he asks," Salzman said, bursting into tears.
"This is my baby, my Stella, she should burn in
hell." (212)
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When in a conflict situation one character is
allotted both CF-p and CF-np, and the other
exclusively CF-p, then the first character has the
advantage as a party in the conflict. It can give the
reader insight into its feelings and thoughts, while
other character cannot communicate anything.
(156-7)
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Such an inequality in position between characters
is obvious in the so-called 'first-person novels,' but
in other kinds this inequality is not alway as clear
to the reader. Yet the latter is manipulated by it in
forming an opinion about the various characters.
Consequently, the focalization has a strongly
manipulative effect. (157)
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. he weighted her words and found her
surprisingly sound -- score another for Salzman,
whom he uneasily sensed to be somewhere around,
hiding perhaps high in a tree along the street,
flashing the lady signals with a pocket mirror; or
perhaps a cloven-hoofed Pan, piping nuptial ditties
as he danced his invisible way before them,
strewing wild buds on the walk and purple grapes
in their path, symbolizing fruit of a union, though

there was of course still none. (202)
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"T am no longer interested in an arranged marriage.
To be frank, I now admit the necessaity of
premarital love. That is, I want to be in love with
the one I marry." (207)

TR BV = o DB Z IMEHR 2 a2
KLI-HDTHBD, "For us, our love is our life, not
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From afar he saw that her eyes -- clearly her
father's -
pictured, in her, his own redemption. Violins and

were filled with desperate innocence. He

lit candles revolved in the sky. Leo ran forward
with flowers outthrust. (214)
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